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REDERIK DE MOUCHERON’S A HAWKING PARTY AT the

Foot of an Ornamental Staircase, with a Mountainous Landscape beyond

presents the preparations for a hunt, amidst a splendid, classical

landscape. The figures, painted by Moucheron’s frequent collaborator

Adriaen van de Velde, are set in the shadow of an imposing ornamental
staircase. Flanking the staircase are two pedestals, crowned by a monumental
urn and a sculpture of Apollo playing the lyre. This sculpture appears elsewhere
in de Moucheron’s work, for example the Victoria and Albert Museum’s Rocky
Landscape with a Statue, a Broken Column and Figures.!

The present work is typical of Moucheron’s work, and particularly
comparable to the Louvre’s Setting off for the Hunt, which also depicts a hunting
party at the foot of an ornamental staircase (fig. 1). Additionally, Mr Bart
Cornelis has compared the execution of van de Velde’s figures to his A Hawking
Party Setting Out, in the Royal Collection, painted just a year before (fig. 2).

Frederick de
Moucheron,
Serting off for the
Hunt,

The Louvre, Paris,

(Figure 1)

Adriaen van de
Velde,

A Hawking Party
Setting Out,
1666,

The Royal
Collection

(Figure 2)

Moucheron’s paintings show the influence of the second generation
of Dutch Italianate artists, particularly Jan Both and Jan Asselijn, the latter
with whom he trained in Amsterdam before settling in France for a few years.
However, there is no concrete evidence that he himself made the customary
trip to Italy.? The present work, with its tall trees and feathery leafage, shows
the particular influence of Both.

After his sojourn in France, Moucheron spent the majority of his career in
Amsterdam, where he enjoyed a highly successful career. In addition to van de
Velde, he frequently collaborated with artists including Johannes Lingelbach,
Nicolaes Berchem and Dirck Helmbreker. His son Isaac de Moucheron, who
was apprenticed to him, also went on to specialise in Italianate views, and
as Nina Wedde has said, “Their repective artistic oeuvres certainly show the
existence of a close relationship’.

We are grateful to Mr. Bart Cornelis for confirming that the figures in this
picture were painted by van de Velde.

! Inv. no. 480-1882.
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